political movement that considered itself progressive (and in many ways it was) to rethink its agenda and include the concerns of those committed to the same goals of social justice shut out those women who had been a crucial part of the movement. In the early 1980s Barbara Taylor, in Eve and the New Jerusalem, described the damage done to Chartism by men's inability to take women's concerns into account. Kesselman's essay suggests the damage that can be done to radical politics, both now and in the future, by versions of history that ignore or misunderstand the tensions raised by gender as well as class.
Phoebe Kropp and Jeanne Theoharis both explore the importance of race in the shaping of history. In particular, Kropp reveals the ways that white Angelenos reinvented the history of a Chicano neighborhood in order to claim that space for themselves and to regulate the behavior and movements of the Mexican communities. The Anglo elite located a romanticized version of a "traditional" Spanish market in a plaza that was a site with social and economic significance for ethnic Mexicans. The white socialite who championed the project concocted costumes deemed "historic," which she required Mexican vendors to wear. The vendors resisted both the costumes and being relegated to temporary market stalls, unlike the permanent shops run by Anglos who did not dress in costume. The Anglo elite thus intended to sanitize the area both materially and politically and to control potential conflicts that arose due to the economic hardships of the depression. Just as intentionally, Mexicans and Mexican Americans asserted the right to define their own identities and worked to reclaim the space that whites threatened to usurp. Olvera Street became a site of contested history, a contest for the right to representation and, for the Mexicans, a struggle for a political voice.
Jeanne Theoharis challenges the studies of the Boston school desegregation debacle that focus on the response of white working-class communities and the reasons for those responses by downplaying or even rejecting racism as the force behind the violent behavior of those communities. Theoharis warns that such an approach has the result of naturalizing racism; attempting to contextualize the anger of whites oppressed by class politics masks and excuses the racism embraced by this community. Minimizing or even ignoring the role played by the white middle class in the opposition to desegregation contributes to this interpretation in which class trumps race. Theoharis also shows that such studies erase the key role played by black women who fought for the right of a decent education for their children. This study clearly elucidates the complexities of a strategy to achieve civil rights in which African American parents and professionals, led in both groups by women, challenged a racist city government and refused to be intimidated by racist parents whose children would sit next to theirs in school. Theoharis refocuses our attention to where it should be: on the racial and class tensions of this ugly battle and on the actors who played crucial roles in it.
Two articles continue our two-part public history series on representations of the nation and national histories in public history sites. First, Albert Grundlingh examines the symbolic representation of South Africa's Voortrekker Monument during the transition to a postapartheid government. He discusses how the Voortrekker Monument created a permanent site celebrating Afrikaner nationalism, which embodies the legacy of European settlement and the conquest of foreign lands and indigenous people. However, the monument's place in South African history, as Grundlingh tells us, has undergone significant changes since the liberation of black Africans from apartheid governments. Grundlingh argues that the monument's meaning has shifted from its explicit political celebration of white domination to a heritage site where the politics of the past are forgotten but the relics of its political symbolism remain. Mary Nolan's article "The Politics of Memory in the Berlin Republic" examines how Holocaust representations remain a contested terrain where meanings and memories of the past continue to divide Germany and the cold war battleground city and German capital of Berlin. Nolan explores the ways in which Holocaust memorials-in this case Daniel Goldhagen's book Hitler's Willing Executioners, the photo exhibit War of Annihilation (Vernichtungskrieg): Crimes of the Wehrmacht, 1941 Wehrmacht, -1944 , and the yet-to-be built Memorial to the Murdered Jews of Europe in Berlinattempt to forge an understanding of Germany's and Germans' role in the Holocaust in the political context of German reunification. In doing so, she argues that Berlin (and the new Germany) not only has yet to overcome the divided memory of the Holocaust, but that these debates have led to an attempt to "construct a coherent historical narrative and commemorative culture" that fails to recognize the vitality of conflicting representations.
Readers familiar with Radical History Review have noticed a number of important changes we have made to the journal. This issue represents our third with our new publisher, Duke University Press. In addition, we have made numerous changes within the journal, adding new sections like "Interventions," "Reflections," and "Historians at Work."
In this issue's "Intervention," editorial collective members Van Gosse and Kavita Philip expand on Radical History Review's current political action concerning the case of Mumia Abu-Jamal. Gosse and Philip discuss how the United States's legacy of raced-based policing obscured the findings of Abu-Jamal's guilt or innocence and suggest that historians have important contributions to make, not only in the case of Mumia Abu-Jamal, but in the movement for social justice that has grown out of this case.
In "Reflections," we celebrate the life of Debra E. Bernhardt -activist, archivist, and historian. Debra was a true friend of Radical History Review, and we are deeply saddened by her recent death. It gives us great pleasure to publish this interview/oral history conducted by her friend and colleague Janet Wells Greene.
We have also changed our focus on the material we review, adding reviews on films, music, and museum exhibits. In this issue we are pleased to launch this expanded "(Re)Views" section with an essay by David Kinkela on the Mermaid Avenue collections of Woody Guthrie songs recorded by Billy Bragg and Wilco, a new sound for lyrics previously unheard, complementing the theme of revisioning-or in this case, rehearing-voices of the past. Following this essay is Diana Linden's review of two recent studies on public sculpture, which explores the uses, meanings, and interpretation of public sculpture in America. And, finally, this issue would not be complete without yet another edition of the ever popular and ever provocative "Abusable Past" by R. J. Lambrose.
-Judith DeGroat and David Kinkela
